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not all, are presented on the stage in this folk-ballet.
The stage is an improvised one. A curtain is oftea
held by two persons and is removed as the actors enter.
The sTitradh'dr who announces the entry and the purpose of
the incoming action, takes his stand on one side of the stage,
leaving the major portion at the disposal cf the actors.
Strange as it may appear, even in celebrating the heroic
deeds of these incarnations of Vishnu, the dieties Ganpati
and Sarasvati are invoked by the sutradhar at the beginning
and these are the first to appear on the stage. This is
peculiarly Maharashtrian.
The entry of Ganpati and Sarasvati at the beginning
is thought to be a conventional necessity and all types of
folk-ballet and folk-opera in Maharashtra invariably respect
the tradition. The former is invoked because he is vighna-
harta, the remover of obstacles, and the latter is indispensa-
ble, being the goddess of learning.
There is however, no guiding rule or convention as to
who should follow next. Local variations are innumerable, yet
the deity which is favourite with the locality is given pre-
cedence and importance. The movements of the actors
differ slightly from place to place. But below the variations
there is a fundamental uniformity which is not difficult to
detect.
On the Ghatside, persons who act the roles of different
avatars, deities and other characters do not always put on
their costumes in a place adjoining the stage. In many cases
this place is pretty well off. If the stage happens to be at
one end of a lane, this place may even be at the other end.
Even then, the enthusiasm of the actors is so great that they
dance off the whole distance. They are of course accom-
panied by the musicians and naturally do not feel the strain
so much as they would have otherwise felt. Ganpati, who
is the first to enter has persons to assist him. His extra
hands and his big trunk are unwieldy enough to need the
services of assistants, especially when he has to^come from a
pretty long distance. He dances in a zigzag' way with
shuffling steps. When he reaches the stage, he dances there
for a short time more or less in the same manner. He is